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programs given in playhouses, concert halls, and theaters in Brazil shall
include compositions by Brazilian composers."

Radio broadcasting in Latin America contributes greatly to the musical
education of the people. There are special radio orchestras, of which the
best is the Orquesta Sinjonica del Servicio Oficial de Dijusion Radio
Electrica, or OSSODRE, in Montevideo, Uruguay. The best-equipped
radio station in Central America is La Voz de Guatemala. In Mexico there
are one hundred and forty-nine long-wave and thirteen short-wave radio
stations. There are one hundred and eleven radio stations in Colombia.
One of them, La Voz del Choco, is in the jungle. The Indians no longer
need their giant drums to carry messages to neighboring villages. They
can use radio!

Phonograph recordings of popular music are made in every Latin-
American country, but the recording of serious music is handicapped by
an inadequate technical apparatus. Some of the best recordings of native
music made in Argentina and Brazil have been taken over by American
phonograph companies. Among American recordings of Latin-American
music, made in the United States, there are Victor albums of symphonic
music by Villa-Lobos and Chavez. I made records of pieces by Argentine,
Brazilian, Chilean, Colombian, Peruvian, and Uruguayan composers, in
an album called South American Chamber Musk, issued by the Columbia
Phonograph Company.

MUSICIANS  OF ALL  RACES

Reviewing the new edition of a music dictionary, Philip Hale once
wrote: "In the making of dictionaries there is no such thing as plenary
inspiration." But in the life of a musical lexicographer, there are mo-
ments when little else but plenary inspiration is of any use. Collating
biographical data on Latin-American composers, I have stumbled upon
numerous discrepancies of vital chronology, not all of them accidental
Take, for instance, the question of the birth date of Villa-Lobos. Riemann's
dictionary gives 18905 Who's Who in Latin America gives 1884. Villa-
Lobos himself hesitates 5 in the calendar of his life published in 1941 in
the Brazilian magazine Musica Viva, he marks 1888 as the year of his
birth, but during his tour of the United States in the spring of 1945, he
gave the date of his birth as 1886 to the program book annotators of the
orchestras he conducted. But Burle Marx, the Brazilian musician, states
categorically, in an article on Villa-Lobos, published in the magazine